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Wars of thtosésWinter 2010

If you relish all the drama and intrigue of The Tudors,
you're going to love the Collingswood Shakespeare

Company’s upcoming production of The Wars of the Roses!

In February 2010, the CSC will be mounting a project of
epic scale - Director Douglas Overtoom has condensed
William Shakespeare’s second ‘tetralogy’ of history plays:
Henry VI Parts I, I and 111 and Richard III, into 3 part-
repertory shows for a creative and dynamic retelling of the
sequence of events following the death of Henry V in 1422
to the rise to power of Henry VII, better known as “The
Wars of the Roses”. The project will focus on the human
drama and interplay between some of Shakespeare's finest,

yet most neglected, characters.

Parts One and Two cover the three parts of Henry VI, while
Part Three is devoted to Richard III. Patrons will have the
choice to buy a ticket for just one show, or a specially
discounted 3-evening ticket. The shows will be performed in
three parts rotating over four weekends, with one ‘War-A-
Thon’ day on March 7th, during which all three parts will be
run in succession, with a continental breakfast, and breaks

for lunch and dinner.

Don't miss this great opportunity to see all the intrigue and
battles leading up to Tudor rule. Shakespeare's Henry VI

trilogy is rarely produced and never with such gusto!!

“This brawl today... shall send between the red rose and the
white; A thousand souls to death and deadly night...”

Performances will be held at Tatem-Shields American
Legion Post #17 on 622 Atlantic Avenue S. in
Collingswood and Haddonfield Friends Meeting on 45
Friends Ave in Haddonfield, opening Friday February 26,
and running thru March 21. Tickets: $15/adults and $10
seniors & students. Please see our website for specific
show performance dates, times and special combo ticket

rates:

www.collingswoodshakespeare.org/cscwarsroses.htm

Coffee and Shakespeare Brief Hiatus

Collingsw ood Shakespeare’s

Dates are scheduled for

Send your input to

01 enlag;

ongoing free discussion series, collingswoodshakespeare@gmail.com

Coffee & Shakespeare, will be

March 24, April 28, May 26, and
June 23—and will resume at the

and we’ll see you in the Spring!!!

Theatre re\:liev]i of Hamlet, taking a short hiatus until Spring ~ Collingswood Public Library. “~
starring 2
CETea U)oL D] 2010, when we’ll be back with a In the meantime, why not submit /

whole new round of topics and your own suggestions to us?? What
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CSC ITG ALL ABOUT
THE BARD!!

(AND MAYBE BELGIAN BEER AND PIE, TOO )

MacbetBays:‘O, full of
scorpions is my mind, deake
wife..1
Macbeth ~Act Ill, sc. ii

Snail mail address:

Collingswood Shakespeare Co.
P. O. Box #58

Collingswood, NJ 08108

Entertaining plays fof
all tastes! Comedies
tragedies, romance!
And, uhé

of course
if youdre
kind of b
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Available
NOW at your
local library
or bookstore!

FREE flights
of fancy with
every play!
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AstroShakesScope~
Scorpius:

October 23-November 22

ShakesCrdie:

Hamlet, starring Jude Law
Broadhurst Theater, NY
Review by Andrew Panebianco

Hamlet, Literally... On the surface,
Michael Grandage’s recent production of
Hamlet has everything a theatergoer could
hope for. It’s a reasonably well-acted, well-
staged production - exciting and tragic in all
the right places. Jude Law is in it, and he’s
still preposterously handsome (even at 38

] ill looks like a Greci ,
TempeRtedux ~ SPring 201 Gim i simb) bur e sk st o

i 18 dpfing bf 8080, CSC will bring back its Tempest, per-
rmegl b kk”%"&f drun. If issed it th

i farmed bagkjin q , for a second run. If you missed it the

b r firshtigne agoungl fh¢reds your second chance to see Calypso

Caliban, airy spirited Ariels and the magical wonders of

Prospero’s isle! Even if you saw it
before, come again! You’re bound
to notice something you didn’t the
first time! So, bring along your
| scamels and nimble marmosets!
Tempest will be back in May 2010!

Visit us on the Web!
http ://www.collingswoodshakespeare.org

Have an idea, question or just want to get
involved ? Email us at:

collingsw

oodshakespeare@mail.com

Backstage Intervi@m: Matthews

We sat down with CSC’s current Vice President and
Costume Maven, Kim Matthews for a Q&A:

Q: How did you join CSC?

A: I saw an ad in the “What's On” circular for
auditions for Twelfth Night and thought, ‘Hmm..
Shakespeare. No dancing and singing required!

Q: Had you acted before?
A: Back in high school, I had always auditioned, but
was always considered too tall or couldn’t dance in

the CH West high school musicals.

Q: What was your first role with CSC?

A: Valentine in Twelfth Night. I call it my ‘elderly
manservant’ role, complete with mustache and grey
hair. I also played mandolin with the musicians of
Orsino’s court.

Q: So.. how did you become CSCs resident
costumestress?

A: During All’'s Well, I volunteered to help the
Costume Director. The next production, I took over
the costuming. We don’t everything,
fortunately there are some shortcuts I rely on. 1 do
construct some special pieces for the shows, though.
That's made a lot easier with my industrial sewing
machine! My favorite show to costume was definitely

make

King Lear. The
director (Douglas
Overtoom)  gave
me a huge
compliment when
he mentioned that
the opening scene
‘looked  like a

!
painting’.

Q: What is your
day job?
A: T manage the

printing dept of a direct mail company, and do typesetting

and graphic design

. This also enables me to do CSC playbills,

promotional materials and graphics for web and publicity
purposes, and my company donates all the materials.

Q: What would be

your Shakespeare dream role?

A: I'm caught between Lady Macbeth and Katherine in
Taming of the Shrew. Although, in the end, I'd probably go
with Kate. The way she’s so walled up, it is interesting to see
what happens when someone finally breaches those walls and
breaks through. And actually gets to her. I really relate to
always feeling so guarded.

Grandage’s production comes at
considerable cost to the subtext. In fact,
there is no subtext. For a play whose
complexity captures the very chaos and
unknowing that make up human drama,
the production is ironically
predictable.  Everyone’s in black. Even
Gertrude (who still insists, in spite of this,
that Hamlet cast off his “nighted colour™).
“Denmark is a prison,” Hamlet
moans. And he’s right. Elsinore looks to
have been constructed entirely out of slabs
of slate. The lighting is an unrelenting pall
of wintery blues and silvers.

I've heard that Grandage’s intention was to
avail his play to everyone — scholars and
neophytes alike. But while sitting in my
seat, | couldn’t help but think: Cliffs
Notes. Shakespeare’s characters play out
more like caricatures under Grandage’s
direction. Law’s titular prince telegraphs
nearly every line, flailing his arms about in
literal pantomime (he actually walks like an
ape when talking about an ape at one
point), as though he'd studied acting
directly under Marcel Marceau.  The
supporting engulfed in
Grandage’s shallow literalism as well; Peter
Eyre’s ghost is straight out of a Halloween
store. He’s a ghoooost. Each step he takes
on stage is but a part of a greater, languid,
ectoplasmic sway — he moves like a glob of
sap oozing down a tree. He warbles his
lines to a horrified Hamlet while wafting
his arms about his head... ghostily. The
whole of his performance amounts to a
turgid, bordering on silly, spookery.

characters are

But in spite of all of this, I can’t say that
Grandage’s production is bad. Law is
exciting and powerful at times. The play
itself is well-realized—i¢’s just simplistic. It’s
a production that focuses on realizing the
plot, rather than the characters,
certainly the subtext. Don’t go expecting to
see the production explore the intensely

and

political or philosophical elements of
Shakespeare’s masterpiece. Don’t go
expecting to see something new,

really. That'll have to wait for another
director. But hey, you could still go to see
Jude Law walk like an ape. I had never
seen that before, that’s for certain.

Compiled by Dina “Yes, I WAS on my high school yearbook committee” Komuves
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